“Origin of the Universe and Beginning of the Life On the Earth” 
As Imagined by the Rigvedic Poets of Mandala-10 
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Background: Out of total Ten Mandalas of Rigved, the Composers of the Five Early Mandalas 
(Mandala-2 , 3, 4, 6 and 7) have mainly concentrated on the subject “The Struggle For Water” as 
since a long time their beloved river Saraswati had become a seasonal river. Due to serious dispute 
with the Ruling class about the creation of the Character “Indra”, their ancestors had to shift from 
the area located in the up-stream part of the river Saraswati to its downstream region. 

Subsequent to the victory of Bharata Tribe in the “War of Ten Kings” (Mandala-7), due to 
severe water scarcity in the eastern part of river Sindhu, the Rigvedic Priests along with the Aryan 
tribes Anu, Turvasa and Yadu relocated themselves to west side of river Sindhu. Hence Major 
Parts of Mandala-5 and 8 were composed in the western territory of the Indian Sub-continent. 

Additionally, Mandala-9 that is exclusively dedicated to “Soma Pavamana” only talks 
about the conditions prevailed at the Extreme North-west corner of the Indian Sub-continent. 

Mandala-1 and 10 are the Last Two Mandalas represent the “Transition Phase”, means 
on many occasions, the Priestly Community People moved from West to East, and East to West 
before finally deciding to settle on the bank of river Ganga. This is because, in these Two 
Mandalas, we find names of the rivers located on both sides of river Sindhu as well as “Ilaspade” 
(place of origin of the Aryas) term that actually indicates present-day “Haryana state of India”. 

Mandala-10 is a very special Mandala, as the Poets of this Mandala have touched upon 
several new topics that are not noticed in the Nine Earlier Composed Mandalas. In the present 
essay, an attempt has been made to take Penetrative Look at the Vision of the Poets in composing 
the “Songs of Praise” on the topics related to “Creation of the World, and the Life on the Earth”. 


Table-1 gives brief idea about the Four hymns pertaining to the subjects under discussion. 














Table-1 
Section Hymn Title of the Hymn Remarks 
Number 
A Rv-10.129 Nasadiya Sukta/ Creation Hymn Origin of the World 
B Rv-10.71 Devatah/ The Gods Origin of the Adityas 
€ Rv-10.121 Kah / Who? Prajapati, the Originator 
D Ry-10.90 Purusha Sukta/ Hymn defines the “Man” ‘“Purusha” as the source of 
as the Creator Every Thing in the world 





The reader should note that, in the current article, in addition to the descriptions provided by 
the Poets, the related legendary and scientific information available in the public domain has been 


used to explain the various features mentioned in the Poems mainly for “ease of understanding". 


A. Creation of the Universe — as per the Hymn Rv-10.129: 

The hymn Rv-10.129 (commonly known as ART4h1 Wad/Nasadiya Sukta) is one of the 
most celebrated hymns of Rigved, consists of seven verses in total. Out of the seven verses, first 
five verses present how the Poet conceives the very idea about the “Creation of Universe”, and 
hence they belong to one group. In the last two verses, by questioning himself, the Poet has tried to 
probe his mind about the uncertainty about “Start to End of the Process of Creation”. 

Discussion on the above topic has been purposely divided into two parts; 

I. Brief outline of the Content of the Hymn Rv-10.129 using General Information 


II. Schematic representation of the Process of Creation using present-day knowledge 


I. Brief outline of the Content of the Hymn Rv-10.129 using General Information 
The inferences drawn on the First Five verses are presented below which are mainly based 


on the Practical Considerations. 


1. nasad asin no sad asit tadanim nasid rajo no vyoma paro yat | 


kim avarivah kuha kasya Sarmann ambhah kim asid gahanam gabhiram\| 


Interpretation: 

In the beginning, there was neither “Asat/Non-existence” nor “Sat/Existence” in the 
highest Heaven (Vyoma). In other words, in the starting, there was “Neither Vacuum nor Air’. 
“aaaTa leat Aaa...” (Na asat aasit na sat aasit) can be understood from example given below. 

We live on Earth which is covered by a layer of gases (air) commonly known as the 
“Atmosphere” which protects all living beings from the ultra-violate radiations. It also provides the 
Oxygen the most vital Component of air essential for the survival of all of us. 

Vacuum means a space that contains no matter or air or any gas. 

If we want to create vacuum on earth, then we need to remove atmosphere from that place. 
This is generally done by removing air using a suction pump from a properly sealed Vessel or a Pot. 

About 11 km above the Earth surface, there is no atmosphere means no Oxygen, and hence 
the Astronauts who go in Space for a very short duration have to carry Oxygen with them or those 
who live in the International Space Stations (ISS) for a longer duration have to use the Oxygen 
generated through the process of electrolysis of Water. 

As Oxygen is “Non-Existence” in Space, therefore, it artificially produced (means given 
real Existence) in Space and supplied to the Persons who live in the Space Station. 

Hence for simplicity, on Earth surface it can be said that the word “Atmospheric Oxygen” 


stands for “Existence”, and the term “Vacuum” is equivalent to “Non-existence” of the verse-1. 


As the Poet in the verse-1 has described that in the beginning both states were absent, then 


we can safely assume that the “Absolute Nothingness” was the earliest state of the Universe. 


2. na mrtyur asid amrtam na tarhi na ratryaé ahna Gsit praketah | 


Gnid avatam svadhaya tad ekam tasmdd dhanyan na parah kim canasa || 


Interpretation: 

At that time, there were no comparative parameters like Death or Immortality as well as 
Night or Day. Tat-Ekam /A@& means “That One” was the only Formless and Endless being still 
lived in absence of breath (Vata) with the self support. It means to say that at that time, “One” was 


in the process of evolution, and yet to take proper shape. It may be taken as the “Non-Existence”’. 


3. tama sit tamasé gil, ham agre 'praketam salilam sarvam 4 idam | 


tucchyenabhy apihitam yad asit tapasas tan mahinajayataikami || 


Interpretation: 

As the Darkness encompassed the Darkness, means outer layer of Darkness had formed 
envelope around the core (something Dark), hence impossible to visualise what was going on there. 
Due to complete darkness, the infinite ocean/ waters (Salilam) was also not at all shining, literally 
means there was no signature of physical presence of anything. Then, after sometime in the 
complete Darkness, Ekam/First One/Being (already present being, a Self-sustainer belonging to 


the class of Non-Existence) using internal heat (Tapas) or drive, did put itself into action. 


Note: Use of word Salilam/@feret in the verse probably indicates a fluidic state. As we know, 
whether a gas or a liquid, both do not have fixed physical form, but take the shape of a container. 
Since in the first verse of the hymn the Poet has talked about “Absolute Nothingness”, hence here 
Salilam word most likely highlights a non-illuminating fluidic being. Many commentators have 


translated the word as “Cosmic Water or Celestial Water or Plasma or Water' (see Part-II). 


4. kamas tad agre sam avartatédhi manaso retah prathamam yad asit | 


sato bandhum asati nir avindan hrdi pratisya kavayo manisa || 


Interpretation: 
At the outset, it is the Desire/@T4 formed in the mind of the First Being to go for a Creation 


of a new thing. The Desire then led to creation of the earliest semen/ t@: in the First Being. The 


Sages or Rishis using their wisdom and intuition have found out the actual bonding/{+*¥ or relation 
between the Existence and Non-Existence (means both are interrelated). 
This means to say that, the “Desire for a new Creation” was the main driving force behind 


the Primal Creation Activity. 


5. tirascino vitato raSmir esam adhah svid asid upari svid Gsit | 
retodha asan mahimana asan svadha avastat prayatih parastat || 


Interpretation: 

A line was drawn in the middle (rasmirésamadhah) to demarcate the two features from 
each other. In other words, in the beginning the First Being/Ekam (Non-Existence) had purposely 
divided itself into two parts. A feature placed above was an Impulse or an Urge and not Lust, and 
the below one was the Strength or Push necessary for the Creative Formation through germination. 

In this way, a process of creation a new of “Existence” began from the “Non-Existence 


Ekam” in the complete Darkness. It means, “Existence” has its roots in “Non-Existence”’. 


II. Schematic representation of the Process of Creation using present-day knowledge: 
The creation process discussed in above section is presented here using the diagrams to 


make the same more clear. Information from other sources is used to make it understandable. 


1. The Earliest Phase as the “Absolute Nothingness” in the Complete Darkness: 


Infinite “Absolute Nothingness” 
in Complete Darkness 
(can it be taken as Dark Matter 


or Dark Energy?) 





Figure-1: It depicts “Absolute Nothingness” form of Universe representating “Dark Fluidic 
State” in the beginning. The Arrows in all four directions indicate Infinite Dark Space. As per the 
verse Rv-10.129,1; at that time both “Non-Existence, and Existence” were not yet arrived in the 


Universe. 


2. Formation and Survival of “Tat-Ekam/First Being” in the Complete Darkness: 


Dot representing “Non-Existence” 
Form of “First Being” in the 
Dark Infinite Space 





Figure-2 


the Earliest “One/Ekam” which belongs to “Non-Existence” class needs to be seen as a 


“Point” in Geometry in the Dark Infinite Space whose description is given below. 


“Point” as described in Geometry: A Point in Geometry represents a position or location on a 
plane surface. It has no size i.e. no width, no length and no depth. A point is usually shown by a 
Dot. It is important to understand that a point is not a thing, but a place. In Euclidean Geometry, it 


is considered as one of the most fundamental objects. 


It means to say that, the “First Being” was yet to take proper form, and hence termed as 


‘“Non-Existence”’. 


3. Magnified Image of “ the First Being or One/Ekam” is shown as a “Dot” in Figure-2: 





Figure-3 


Figure-3: Enlarged view of a “Point” shown in figure-2. The “First Being” is still in “Non- 


Existence” state. Since it is a “Self-sustainer” type, and hence needs no air (Vata) for survival. 


4. Self-demarcation of “First One/Ekam” to Identify the Two Opposite Sex Features: 


Upper Part 
Impulse/Feminine 


A Line (rasmirés amadhal) 
dividing “Non-Existence Ekam” 
Into two independent features 


Lower Part 
Strength/Reta or 
Masculine 





Figure-4 


Figure-4 exhibits a drawn line separates imaginary Male and Female features that later on get 


involved the process of Creation. 


As per the verse-5, the Poet imagines that, by drawing a thin line in the middle of a dot/ 
“Non-Existence Ekam or the First Being” has intentionally divided itself two distinct features so 
that the two opposite genders (male and female) who would interact with each other to give birth to 
a new “Sat/Existence Ekam” as described in the Figure-4. 

Therefore, in the verse-4, the Poet states that there is a close bonding/¥*q or blood relation 
between the “Asat or Non-Existence Ekam” (an Early Phase) and “Sat or Existence (Product of 
Interaction). It means, by birth both are connected to each other. 

From the above, one thing is crystal clear that the Composer of the hymn Rv-10.129; firmly 
believes that in the beginning of Creation of the Universe, the “Asat/Non-Existence First Being” 
got transformed into “Sat or Existence” Phase in the Total Infinite Darkness. This became the 
Centre of Activity for subsequent Creation. In other words, in the context of modern science, the 
Creation of Universe has definitely followed the principle of Nature i.e. Nucleation and Growth. 


Two examples given below would throw some light on this very special Rigvedic Aspect. 


i. The Ardhanarishvara (east, Ardhanariswara) is a Composite form of Hindu Deity 
Shiva and Parvati. Ardhanarishvara is depicted as half-male and half-female, equally split down 
the middle. The right half is usually the male Shiva, portraying his traditional attributes. 
Ardhanarishvara represents the synthesis of masculine and feminine energies of the universe 
(Purusha and Prakriti) that depict how Shakti, the female principle of God, is inseparable from 


Shiva, the male principle of God, and vice versa (source of information- Wikipedia). 


ii. Earthworm is called as “hermaphrodite” as it has both Male and Female sexual organs located 


in its different segments of long tubular body. 


5. Creation of “Sat/Existence” from “ Asat/Non-Existence or First One/Ekam”: 


Infinite Dark Space 


Proper “Sat/Existence” formed 
Through the interaction between 
The Positive and Negative Features 





Figure-5 


Figure-5 shows, as a product of the first step of Creation, finally “Sat/Existence” takes its 


proper place or shape from “Non-Existence” in the Dark fluid present in the ancient Universe. 


Table-2 defines Three Stages in the Creation Process as per the Hymn Rv-10.129. 








Table-2 
Name of the Stage Remark 
“Absolute Nothingness” in an infinite Dark Space Fluidic State 
“Virtual First Being/ Tat-Ekam/One” as “Non- Intermediate or Quasi 
Existence” State 
“ Real First Being/Ekam” as “Sat/Existence” | Stable State 





The most important observation on the First Five Verses of the hymn Rv-10.129 is the use 
of a word by the Poet is ¥4&fa1/ svadhaya in the verse-2, and Tq€1/ svadha in the verse-5. 

Some Rigvedic scholars have translated the word Yd/svadha as “self Power” or “Self 
Position”. But in the context of the “Process of Creation” it needs to be seen as the “Self-starter 
and Self-Sustainer” activity. In Chemistry, there is a phrase “Auto-catalytic Reaction” used in 
some special cases. 


“Auto-catalytic” actually means “Self-initiation and Self-propagation” of a reaction. 
y y propag 


Therefore, from the Creation point of view, meaning of word €¢{4T/svadha as an “Auto- 


catalytic” would be the most appropriate one. 


The Rigvedic Poet believes that to create a new thing, male and female components are essential. 


Discussion on the Last Two verses of the hymn Rvy-10.129: 


The last two verses need separate discussion as in both verses, the Poet has asked questions 
to himself through which he has tried to probe his mind about the on-going process of Creation. 
Please note that, in the first Five Verses, the Poet has defined initial stage of the Creation i.e. the 


physical appearance of the first “Existence” from earlier “Non-Existence in the Darkness. 


Rv-10.129,6. ko addha veda ka iha pra vocat kuta ajataé kuta iyam visrstih 


arvag deva asya visarjanenatha ko veda yata abab || 


Interpretation: 
The Poet asks following Questions to himself; 
1. “Who knows, when did the Creation of Universe/Matter start?” 
2. “Who knows, when and where it will end? “ 
The Composer further says that, since the Gods themselves came into existence a long 


time after the beginning of the Creation Process, hence they too do not know about its origin. 


Rv-10.129,7. iyam visrstir yata Gbabhitva yadi va dadhe yadi va na | 


yo asyadhyaksah parame vyoman so anga veda yadi va na veda || 


Interpretation: 
Another set of questions fired by the Poet are; 
1. Where did the Creation Process originate? 
2. Who is the One who initiated the process? 
Probably the Creator who looks from the highest heaven (WH 2477) may or may not know. 


The most intriguing part of the verse is the interpretation of “ Tz ate AT 7 Ae/veda yadi va 
ne veda ". 
Most Translators have framed the questions as “Does He Know?” or “Does He not know?” 
But after viewing both verses in totality, all questions can be reframed in a single form as; 
“Does He know that, He does not know beginning and end of the Creation?” 
It seems that the Poet has serious doubt over the capability of freshly shaped 
“Sat/Existence”, as the Composer has left his questions in an un-answered state. It means to say 
that, “One/Existence” (He?) has no information about the origin of the Creation as “He” is the 


product of process of Creation. Also “He” does not know when the process will get terminated. 


It also manifests that the Character “He” is different from the All Knowing Vedic Gods, but 


happens to be the “First Being” only, and not the “Supreme Being” as believed by some experts. 


Search for the “Ultimate Reality” has just begun. 


Now based on above discussions, a fundamental question crops up in the mind, that is; 


From the perspective of Modern-day Science, out of several known features present in the 


world, who could be the most suitable candidate for the character of “Sat/ First Existence” of the 


hymn Rv-10.129 ? 


Answer to the afore-stated question is “Hydrogen”. 


Following information collected from Internet on Hydrogen would justify the answer. 


Hydrogen has one Proton (positive charge, represents its atomic number) and one 
Electron (negative charge). 

Its atomic number is 1, and its atomic weight 1,00797 g/mol. 

Hydrogen is the smallest chemical element because it consists of only one Proton in its 
nucleus, and no Neutron. Its atomic structure is the simplest among the all elements. 
Hydrogen is the lightest element in the Periodic Table. 

Hydrogen is the most abundant chemical substance in the Universe, constituting roughly 
75% of all Baryonic mass and about 93% in terms of moles. 

Hydrogen is the raw fuel that most Stars use in the Universe. It actually 'burns' to produce 
energy, and the process, known as Nuclear fusion. It means, in reality it powers the 
Universe through the proton-proton reaction and carbon-nitrogen cycle. It is said that our 
only star the Sun's supply of hydrogen is expected to last a few billion years. 

Hydrogen is also prevalent on Earth in the form of chemical compounds such as 
hydrocarbons and water. 

Hydrogen is an important constituent of Acids, Alkalis (Bases) and Neutral substances like 
water. 

At standard temperature and pressure, Hydrogen is a nontoxic, non-metallic, odourless, 
tasteless, colourless, and highly combustible diatomic gas with the molecular formula H2. 
At normal temperature, H2 is relatively nonreactive. 

Many of the Hydrogen atom’s chemical properties arise from its small size, such as its 
propensity to form covalent bonds, flammability, and spontaneous reaction with oxidizing 
elements. 

H2 does form compounds with most elements despite its stability. 


In Ionic Compounds, hydrogen plays dual role, can act as a negative charge / anion in 


presence of more Electro-positive elements, and in case of more Electro-negative 
elements, it can behave like positive charge /cation as H+. 

¢ Hydrogen is also a promising source of "clean" fuel on Earth. 

¢ The most important point is “Hydrogen” is essential for life, and it is found in nearly 
all living things. It exists in the compounds like carbohydrates, fats, proteins/amino 
acids found in the body of all living beings. Its presence in the genetic structure (DNA 


and RNA) of the Animals and the Plant tissues (cellulose) is the most outstanding one. 


In conclusion, following key features surely make Hydrogen, the Earliest Formed Substance in 
the Universe (Creation of the “First Existence” as per the hymn Rv-10.129). 

e Atomic number-1 (Sat/Existence derived from Ekam/ First Being of the hymn) 

e Smallest Size atom (transformation from Non-Existence to Existence in Darkness). 


e Can play Double role as Anion, and Cation depending on the situation (similar to 
act of masculine and feminine actors described in the verse Rv-10.129,5). 

e Present in the Universe in the largest quantity. Also has existence in almost all living 
things found on Earth (Truthful Existence). 

e Creates energy by Fusion process in the Space over which no one has any control or 
through its Oxidation on Earth. Hence it qualifies as the self-starter and self- 
sustainer (€44 / Svadha). 

It is strange but fact that the reflection of the First Two Verses of the hymn Rv-10.129 is also 
found in a well known Prayer which is the part of Brhadaranyaka Upanishad (1.3.28), but has 


been used in a different context (see Table-3). 














BA AT AA | 
aaa AT Sata | 
FAs TAT 
Table-3 
Three segments of Prayer Meaning in English Reference verse 

Asato ma sadgamaya, Lead me from untruth to truth Rv-10.129,1 
Tamaso ma jyotirgamaya Lead me from darkness to light Rv-10.129,2 
Mrtyorma amrtam gamaya_ Lead me from death to immortality Rv-10.129,2 








The Prayer definitely presents a need for a change from negative to positive state of mind. 
It indirectly talks about relative nature of the things Existing in the World. It means to say that, 
Real World consists of both Bad and Good Factors, but first we must identify them correctly, and 


then select the right path to achieve the desired goal in life. 


B. Origin of the Gods/Adityas as described in the hymn Rv-10.72: 


As discussed in earlier section, as per the Poet of the verse Rv-10.129,5; when the “First 
Existence” took shape from the “Non-Existence” in the complete Darkness, at that time even the 
Vedic Gods were not present. In other words, when the first “Virtual to Real” transformation 
occurred in the Upper most Heaven, there was no one to witness it. 

Now coming to hymn Rv-10.72; in the nine verses of the hymn, the Poet has presented a 
story of Birth of the Earliest Generation of the Vedic Gods in a poetic style. But we shall start 


our discussion with the verse number-3, the reason for the same has been given separately. 


Rv-10.72,3: devanadm yughe prathame.asatah sadajayata | 


tadasa anvajayanta taduttanapadas pari || 


Interpretation: The First Generation of Gods (Vedic) were born from the same route established 
in the past (as defined in the hymn of Creation; Rv-10.129). It means that the Earliest Gods too 
have their origin similar to the process of Creation from a “Being/Power” when its feet were spread 
in the upward direction/Heaven. Before that, the transformation from the “Non-existence” to 
“Existence” had occurred. Afterwards, other regions came into existence. 


From the Content, above verse appears to be in continuation of the hymn Rv-10.129. 


Rv-10.72,4: bhirjajna uttanapado bhuva asa ajayanta | 
aditerdaksoajayata daksad vaditih pari || 


Interpretation: As mentioned in the earlier verse, Earth was born from the First Being/ Power, 
then other regions found on land were born from the Earth. 
In a cyclic mode of creation, Daksha was born of Aditi, and then Aditi from Daksha. 

Aditi- Daksha- Aditi transformation can be explained using a mathematical term 
“Iteration”. Iteration is a cyclic method of improving the end result or achieving the best product 
through repetative activity. 

It means to say that, well before the birth of the Gods, Earth and the Other Regions 
(probably air, water/sea, mountain etc.) that surround the Earth were created. Then only Aditi a new 
“Being/Power” took shape. Aditi (feminine) to Daksha (masculine), and then Daksha to Aditi 
creation represents mutual dependence of the Creation process. 

It means that, only after the development of the conducive environment on Earth, Aditi 


gave birth to Daksha, and then vice versa. 


Rv-10.72,5: aditirhyajanista daksa ya duhita tava | 


tam devadanvajayanta bhadra amrtabandhavah || 


Interpretation: In this way, Aditi becomes Daksha's daughter. Then she was blessed with many 
children, and thus immortal Gods were born. 
It means, the first batch of the Vedic Gods arrived from a more potential Aditi, and that is 


why they are known as “Adityas” in Rigved. 


Rv-10.72,6: yad deva adah salile susamrabdha atisthata | 


atra vonrtyatamiva tivro renurapayata || 


Interpretation: When the Gods born from Aditi stood together close to each other in waters 
(Salile) means water was already present on Earth, then due to their intense (Tivro) dancing act 
(Nritya), the dust (ReNu) or loose soil or mud or sand was created. It also manifests that, earlier 


Earth was a rock-hard surface. 


Rv-10.72,8: astau putraso aditerye jatastanvas pari | 


devanupaprait saptabhih para martandamasyat || 


Interpretation: In total, Aditi gave birth to Eight Sons (no daughter, though she is described as the 
daughter of Daksha in the verse Rv-10.72,5). Out of these, seven became the Immortal Gods 
immediately and she positioned them to High Heaven along with her, but she cast away a 


Martanda/dead egg separately. 


Rv-10.72,9: saptabhih putrairaditirupa prait purvyam yugham | 


prajayai mrtyave tvat punarmartandamabharat || 


Interpretation: Her Seven Sons belonged to the oldest generation of the Vedic Gods. Additionally, 


she also gave special status to eighth one; Martanda to come alive and die again and again. 


It is to be noted here that the verse-7 has been purposely placed after the verse-8, and 9 so 
as to bring the continuity in the information provided by the Poet. 
Rv-10.72,7: yad deva yatayo yathaé bhuvananyapinvata | 


atra samudraa ghiilama siiryamajabhartana || 


Interpretation: Oldest Gods, the sons of Aditi (Adityas), like Yatis (represent Sages whose 
knowledge and wisdom grow with time/age), wanted all existing (living) things of the world to 
grow, and hence brought Surya/Sun on the horizon who was lying hidden in the ocean. 

It means that, the Sun (Martanda) who was an “odd thing out” as He is not immortal like 
other seven sons of Aditi did not get attention earlier, but subsequently it was felt that his presence 
was necessary for the growth of all living beings. This manifests that, without the Sunlight, many 
living beings in the world cannot survive or some cannot even come into existence. The Composer 
indirectly conveys that well before birth of any living being on Earth, the Sun/Surya was properly 
established in the sky. 


“Brahmanaspati” in the verse Rv-10.72,2 - a Character that creates confusion: 


The Poet in the verse Rv-10.72,2 has surprisingly included character “Brahmanaspati” in 
it. But reference about his birth before Aditi is not found in the complete Rigvedic Documents. 
Therefore, his sudden entry into the verse creates confusion in the mind of a serious reader. The 


verse is given below. 


Rv-10.72,2: brahmanaspatireta sam karmara ivadhamat | 


devanampirvye yughe.asatah sadajayata || 


Interpretation: Like a skilled smith, Brahmanaspati shaped these characters (Gods), very similar 
to Existence sprang from Non-Existence earlier to birth of Gods. 


But the verse-1 of the same hymn provides a clue about the real role of Brahmanaspati. 


Rv-10.71,1: devandm nu vayam jana pra vocdma vipanyaya | 


ukthesusasyamanesu yah pasyaduttare yughe || 


Interpretation: Through the chanting of this hymn, the future generation would come to know 
about a story of Birth of the Earlist Generation of the Gods. 

In other words, the character Brahmanaspati has something to do with the shaping of the 
hymn, and has no role in creation of the Old Gods (Adityas). 

As per the information available in the hymns of Rigvedic Mandalas, Brahmanaspati is 
one of the favourite Gods of Angirasa clan Poets, and probably the batchmate of Indra, the most 
celebrated deity of Rigved. At many places, He has been termed as the source of inspiration for the 
Composers. First two verses of the hymn Rv-10.72 highlight the fact that the Poet has directly 


given credit to his favourite God Brahmanaspati for the composition of the said hymn. 


In Sum, as per the hymn Rv-10.72, total Eight Gods (Seven Immortal Adityas plus One 
Martanda) were born from Aditi, but after the creation of Existence from Non-Existence 
including Earth, Water, Mountain, air (basic things required for survival) etc. Surya or 
Martanda, mortal one was “odd man out” of the eight (as daily He come to life and then dies), 
sidelined in the beginning, but given the status of the God only after sometime, when it was realised 
that his light is essential for all living things. It means to say that, though Seven Gods (Adityas) 
were present during the oldest time of the Vedic world, but it was God Surya/Sun who made the 


creation and sustenance of Living Beings on Earth as a great success. Surya is the visible Aditya. 


Note: In the verse Rv-10.5,7; belonging to the hymn dedicated to Agni, the Composer has 
presented a story of active role of God Agni in the process of creation that occurred in the past in 
high heaven (Parame vyoman). In the first line of the verse, the Poet has mentioned that as if Agni 
played a dual role as Aditi (feminine), and Daksha (masculine) to create Sat/Existence from 
Asat/Non-Existence. In the second line of the verse, the Poet has depicted connection of Agni 
both as Bull (Daksha) and Milch-cow (Aditi) participating in the creating process of old time. Here 


Agni could mean God Surya whose presence was crucial for the creation of all Living beings. 


Please note that Surya in the sky is considered as the celestial form of Agni on land. In 
hymn Rv-10.88, Surya and Agni Vaisvanara have been treated at par. Also at least in two verses 


of Rigved (Rv-1.153,3; and Rv-8.101,15) the Composers have portrayed Goddess Aditi as a Cow. 


Verse Rv-10.5,7 and its translation made by Griffith [#,1] are given below for comparison. 


Rv-10.5,7: asacca sacca parame vyoman daksasya janmannaditerupasthe | 


aghnirha nah pra thamaja rtasya parva dyuni vrsabhascadhenuh || 


# Not Being, Being in the highest heaven, in Aditi's bosom and in Daksha's birthplace, 
Is Agni, our first-born of Holy Order, the Milch-cow and the Bull in life's beginning. 


In the above verse, the Poet has retold the story of birth of Sat from Asat in the Uppermost 
Heaven, ( or the Poet of the hymn Rv-10.129 has taken a clue from here and expanded it in a better 
way?) and also depicted dual role of Agni as a Bull (male) and Milch cow (female) necessary for 


Creation Process. 


C. Kah? or Who is the Real Creator? - Hiran yagarbha Sikta/hymn Rvy-10.121: 


In the two earlier sections , our discussion was directed towards; 
1. Creation of the Existence from Non-Existence; the Earliest Part of the Universe, and 


2. Birth of the Earliest Generation Gods. 


In the present section, we shall be focusing our attention on the Hymn Rv-10.121 addressed 
to Kah/Who ? (may be called as the Real Creator of the whole world). The hymn is also known as 
Hiran yagarbha Sakta. fetvarTt literally means Golden Egg or Golden Womb, the “Universal 
Womb” wherein the Creation of Universe is believed to have begun. Important features of All Ten 


Verses of the hymn Rv-10.121 are discussed in brief in the following paragraphs. 


Rv-10.121,1: hiranyagarbhah samavartatagre bhiitasya jatah patirekasita | 


sa dadhara prthvim dhyamutemam kasmai devayahavisa vidhema || 


Interpretation: Golden Egg came into existence first from which the Only Lord of Creation was 
born. He positioned and supported Heaven and Earth in the World. 
It means that when the Lord of Creation took birth from the Golden womb, His immediate 


action was to create and fix the Heaven and Earth in the proper places (see the verse Rv-10.121,9). 


Rv-10.121,2: ya atmada balada yasya visva updasate prasisam yasyadevah | 


yasya chaéyamrtam yasya martyuh kasmai devayahavisa vidhema || 


Interpretation: It was He who gave Self Creation Force (Atmada/reproductory Power), and 
inherent Strength (Balada) to All Beings of the World. Even the Gods respect and worship Him. 
Immortality and Death are His two (independent) shadows. It means, origin and end of everything 


is in His hand. 


Rv-10.121,3: yah pranato nimisato mahitvaika idraja jagato babhiiva | 


ya ise asya dvipadascatuspadah kasmai devaya havisavidhema || 


Interpretation: He is the only authority on the Life/Breathing (PraNa) and Twinkling/Movement 
of Eye (Nimisha/Vision) the two most critical senses of the World. This aspects has made Him the 
Greatest (Mahitva) among the lot. He is the Lord of Dvipade/Two Footed, and Chatushpade/Four 


Footed creatures. It means, all moving animals are due to Him. 


Rv-10.121,4: yasyeme himavanto mahitva yasya samudram rasaya sahahuh | 

yasyemah paradiso yasya bahii kasmai devaya havisavidhema || 
Interpretation: Due to His greatness (Mahitva), the snow on the mountains (Himavanta) and 
continuous flow of water (Rasa) in Ocean are maintained. His arms (Baahu) have formed the 
Regions /Directions (Pradisha). 


It means, He is all seasons and all regions/directions God. 


Rv-10.121,5: yena dayaurugra parthivi ca darlha yena sava satabhitam yenanakah | 


yo antarikse rajaso vimanah kasmai devayahavisa vidhema || 


Interpretation: He made Heaven to rise higher and higher (Ugra), and Earth firm/stationary. He 
propped realm of light (Svah) and Heaven (Naka) to maintain their respective positions in the 
Universe. He also made the mid-air regions (Vimanah) to float in the sky. 

It means, He is directly responsible for fixing and maintaining status quo on the locations of 


the different organs of the Universe (allocation of different work to different characters). 


Rv-10.121,6: yam karandasi avasa tastabhane abhyaiksetam manasarejamane | 


yatradhi siira udito vibhati kasmai devayahavisa vidhema || 


Interpretation: Heaven and Earth the two important elements of the Universe keep cheering for 
Him for His constant efforts in supporting, and illuminating both of them with the Sun/Surya. 


It means, Heaven and Earth express their gratitude to Him for propping up and lighting up. 


Rv-10.121,7: apo ha yada barhatirvisvamayana garbham dadhandjanayantiragnima | 


tato devanam samavartatasurekahkasmai devaya havisa vidhema || 


Interpretation: When and where from did the waters (Apa) or energy fluid come covering and 
converting whole Universe (Visvam) as a womb bearing germ in it, then giving birth to Agni/Fire? 
Then One Mighty Lord/God (Asura eka) having life got evolved. 

It means, before the birth of the first Great God, Agni/Fire was born from the Womb/Egg. 


Note: This verse should come immediately after the verse-1. 


Rv-10.121,8: yascidapo mahina paryapasyada daksam dadhandajanayantiryajinama | 


yo devesvadhi deva eka asita kasmaidevaya havisa vidhema || 


Interpretation: It is He, through His insight, closely observed earlier process of creation (energy 
fluid), and then using same principle He gave birth to Yajna/Sacrifice. He is the God of all Gods, 
and hence incomparable. 

It means, Yajna a dedicated activity to create a new thing in the world is the making of the 


senior most God. 


Rv-10.121,9: ma no himsijjanita yah parthivya yo va divamsatyadharma jajana | 


yascapascandra barhatirjajanakasmai devaya havisa vidhema || 


Interpretation: He is the creator of the Earth, and Heaven. He is the strict governor of the laws of 
truthfulness (Satya-Dharma). He should not harm (Himsa) us. He carries forward the creative 
waters/energy fluid (actually stands for- propagator of the process of Creation). 

It means, the God is the creator of everything seen around us. Creation or evolution is the 


continuous process, and while creating new things in future, He should not harm the human beings. 


Rv-10.121,10: prajapate na tavadetanyanyo visva jatani pari tababhiva | 


yatkamaste juhumastana no astu vayam sayama patayorayinama || 


Interpretation: O Prajapati, other than You, no one has given birth/existence to the things that are 
found in the world. We have invited you for this Yajna with some objectives. Please fulfil our 
desire as we invoke you. 

It means, the Poet in the last verse of the hymn has finally disclosed the name of the Lord to 
whom he has praised in the earlier nine verses. His name is Prajapati. In the last part of the verse 


the Poet expects that God Prajapati should arrive at the Yajna rite and meet his requirements. 


To summarise the discussion, the Composer has visualised and credited everything present 


in the World to a Single God Prajapati and not many Gods found in the several hymns of Rigved. 


Based on the description available in the hymn, Prajapati is the product of the earliest 
creation, took birth directly from Hiranyagarbha, but after the formation of Agni/Fire. He is the 
Lord who is actively involved in new creation and preservation of the order of world (Satya- 


Dharma). Therefore, He alone may be called as the Master of the Universe. 


Note: Prajapati term is present in the six hymns of Rigved (Rv-4.53,2; Rv-9.5,9; Rv-10.85,43; 
10.121,10; 10.169,4; 10.184,1). Rv-4.53,2 is the hymn from Early Mandala devoted to Savitar. 


D. “Purusha” as the Creator of Universe -Purusha-Sukta/hymn Ry-10.90: 


It is the most widely discussed and adversely commented hymn of Rigved. The Poet has 
composed the entire hymn keeping character Purusha in mind who is supposed to be the creator of 
every living found in the world. There are total sixteen verses in the hymn, it begins with all 
pervasive Purusha (having numerous organs) and ends with highlighting Yajna. 

After examining the content of all verses critically, taking into account information available 
about the origin of the Deities in various hymns of Ten Rigvedic Mandalas, and using Modern 
Evolution Theory; sixteen verses of the hymn Rv-10.90 have been re-arranged in different parts as 


given in Table-4. 























Table-4 
Part Number Title of the Part Verse Numbers 
I Introduction to “Purusha” and His Origin 1; 233; 4;5 
II Performation of the Universal Yajna by the Earlier Gods 6; 15 
Hl Creation of the Important Elements of the World 14; 13 
IV Origin of the Animals from Purusha 8; 10 
Vv Origin of the Human beings from the Body Parts of Purusha 11; 12 
VI “Yajna” as the Source of Creation of the Wordy World 7; 16; 9 


Please note that the categorization of the sixteen verses has intentionally been done to 


streamline the flow of information provided by the Composer in the hymn Rv-10.90. 


I. Introduction to “Purusha” and His Origin: 


Rv-10.90,1: sahasrasirsa purusah sahasraksah sahasrapat | 

sabhiimim visvato vrtvatyatisthad dasanghulam || 
Interpretation: In the very first verse, the Poet has described ‘“Purusha” to possess thousand 
heads, thousand eyes, thousand feet just to make Him @4earqt/ Omnipresent. This particular 


aspect makes Him to pervade the world from all sides. 


Rv-10.90,2: purusa evedam sarvam yad bhitam yacca bhavyam | 


utamrtatvasyesano yadannenatirohati || 


Interpretation: Purusha is present everywhere since beginning. He is also identified as the Lord 


of Immortality. He moves upward or becomes bigger in size with the consumption of anna/ energy. 


Rv-10.90,3: etavanasya mahimato jyayamsca pirusah | 

pado.asyavisva bhitani tripadasyamrtam divi || 
Interpretation: His gigantic size can be realised from the fact that only one-fourth of His body 
forms the part of the world where all living beings are present today (Earth), and remaining three- 


fourth of His body lies in the Immortal High Region. 


Rv-10.90,4: tripddirdhva udait purusah pado.asyehabhavat punah | 


tato visvam vyakramat sdSananasane abhi || 


Interpretation: As three-fourth portion of Purusha is in Heaven, only one-fourth is around the 


Earth, then from here, He strides out in all direction and decides what to eat or what not to eat. 


Rv-10.90,5: tasmad viral ajdyata virdjo adhi pirusah | 
sa jatoatyaricyata pascad bhiimimatho purah || 
Interpretation: From Purusha, first Viraj is born, then from Viraj again Purusha is born. As 


soon as second Purusha is born, He spread over the Earth from behind as well as from front. 


Here Purusha is considered as masculine, and Viraj as feminine character which is exactly 
opposite to Aditi (feminine), and Daksha (masculine) Combination mentioned in the verse Rv- 
10.72,4 wherein we find Aditi-Daksha-Aditi (female-male-female) birth cycle. In the present 


verse, birth sequence is Purusha-Viraj-Purusha (male-female-male). 


General Comments on the Part-I 


The Poet has created a fresh character Purusha who has Universal Reach, means covers 
whole world with the numerous organs of His Gigantic Body. Probably the Earlier Purusha did 
not have huge body/shape and that is why, the Poet has shaped a new Purusha through Purusha- 
Viraj-Purusha birth cycle which may be termed as “Iteration” (Iteration - a term commonly used 
in the Computational Mathematics for repetition of the process/cyclic process). Only one-fourth 
part of new born Bhavya/Giant Purusha is located in the Region what is known as Living World 


today, and remaining three-fourth in the Immortal Upper Region. 


II. Performation of “Universal Yajna” by the Earlier Gods: 


In the following two verses, the Poet has hinted at conduction of Maha-Yajna by the Old 
Gods specifically to create New Things in the World. 


Rv-10.90,6: yat purusena havisa deva yajnamatanvata | 


vasantoasyasidajyam ghrisma idhmah Sarad dhavih || 


Interpretation: When the ancient Gods decided to perform Yajna to sacrifice Purusha (second 
born) in it, that time Spring (Vasanta) season became butter, Summer (Grishma) acted as wood, 


and Autumn (Sharada) provided gift. 


Rv-10.90,15: saptasyasan paridhayastrih sapta samidhah krtah | 

devayad yajnam tanvana abadhnan purusam pasum || 
Interpretation: Old Gods prepared an enclosure/Yajna-Kunda (fire altar) by placing seven sticks 
in the outer periphery, and three times seven (21) sticks were arranged inside the altar for initiating 


(sacred fire?). Now to offer in the Maha-Yajna/ Universal sacrifice, Purusha was made ready. 


General Comments on the Part-II 


Verse Rv-10.90,6 conveys that Old Gods want to conduct Yajna using Purusha as the 
sacrificial item. It means to say that before the birth of Purusha, some unknown Ancient Gods 
(Adityas?) were already present in the Universe. The most important aspect here is the inclusion of 
three different seasons (Vasanta, Grishma, and Sharada) in the activity of Yajna. It indirectly 
means, Maha-Yajna /a Creation Activity is going to be a very long duration process, and would 


continue season after season. After preparation of a Fire Altar, Purusha is prepared for sacrifice. 


There is a symbolism hidden in these two verses, 1.e. “Creation through Sacrifice”. 


III. Creation of the Important Natural Elements (Deities) of the World: 
Once the Yajna-kunda was ready, then Old Gods started offering various parts of Purusha 


in Maha-Yajna, then from Yajna-Kunda one by one, different things started coming out. 


Rv-10.90,14: nabhya asidantariksam sirsno dyauh samavartata | 


padbhyam bhimirdisah srotrat tatha lokanakalpayan || 


Interpretation: Heaven was shaped from Purusha's Head, Earth was fashioned from His Feet, 
and Mid-air region was formed from His Navel. and from His Ears came the different Directions. 
In this way, the different parts of the World/ (Loka) came into existence from different Body Parts 


of Purusha. 


Rv-10.90,13: candramda manaso jatascaksoh siiryo ajayata | 

mukhadindrascaghnisca prandad vayurajayata || 
Interpretation: As the sacrifice of the organs of Purusha made progress, more and more features 
of the Present-day World started coming out of the Altar. From His Mind came Moon, and from 
His Eye Surya/Sun was formed. Indra and Agni were originated from His Mouth, and Vayu 


from His Breath. 


General Comments on the Part-II 


As per the verses Rv-10.90.14, and 13; as the sacrifice ritual moved forward, one after 
another various parts of current-day world started arriving from the Yajna (symbolic). These 
included regions like Heaven, Earth, Mid-space, and directions. Additionally, other natural elements 


like Moon, Surya/Sun, Indra and Agni are also formed after organs of Purusha were sacrificed. 


The most striking observation here is, when it is said that Agni is created from Purusha's 
mouth, but after sacrifice, then there is no question of involvement of fire in the on-going sacrifice 
since beginning. Also when the Poet informs us that Surya is born from an Eye of Purusha, then 
the question of natural heat does not arise. In absence of Sun, even the names of the three seasons 


mentioned in the verse Rv-10.90,6 have no relevance at all. There is no real Yajna, but symbolic. 


As per the Modern Evolution Theory, general sequence of evolution of the major classes 


of living things found on the Earth Surface is given below; 


1. Plants 

2. Herbivorous Animals 
3. Carnivorous Animals 
4. Human Beings 


Keeping above information in the back of mind, the verses pertaining to origin of the 


animals and Human beings of the hymn Rv-10.90. are placed in the Part-IV, and V. 


IV. Origin of the Animals of the World: 


Rv-10.90,8: tasmad yajnat sarvahutah sambhrtam prsadajyam | 


pasintamscakre vayavyanaranyan ghramydsca ye || 


Interpretation: Subsequent to creation of the key Physical Elements of the World, with the 
progress made in the sacrifice of Purusha, now some animals/ locomotive living Beings started 
appearing from the Universal Yajna. From the collected body fats (big stomach/belly? or a broad 
waistline) of Purusha, the high flying birds, as well as domestic (Grama-Village based) and wild 


(Aranya-Forest based) animals were formed. 


Rv-10.90,10: tasmadasva ajayanta ye ke cobhaydadatah | 


Interpretation: Animals having separate layers of teeth in both jaws such as Asvas, Cows, and 


Goats, Sheep etc were born due to sacrifice of Purusha. 


General Comments on Part-IV 
Birds, Domestic as well as wild animals are created from the accumulated body fats of 


Purusha. It means, no organ of Purusha is sacrificed for the creation of these animals. 


V. Origin of the Human beings from the Body Parts of Purusha: 


Rv-10.90,11: yat purusam vyadadhuh katidha vyakalpayan | 
mukham kimasya kau bahii ka tirii pada ucyete || 
Interpretation: Here the body of Purusha was purposely divided into separate portions such as 


mouth, arms, thigh, and feet so as to obtain “Human” a very special product from Maha-Yajna. 


Rv-10.90,12: brahmano.asya mukhamasid bahi rajanyah krtah | 
urtitadasya yad vaisyah padbhyam Sidro ajayata || 
Interpretation: As per the verse, Brahman came from Purusha's Mouth, Rajanya (Kshatriya) 


from His Arms, Vaishya from His Thighs, and Shudra originated from His Feet. 
General Comments on Part-V 


The Poet has used his brain to differentiate and categorize the different members of the 
Rigvedic Society based on the Inherent Qualities they Possessed. This topic has been discussed 


separately. 


VI. “Yajna” as the Source of Creation of the Wordy World: 


Following verses depict, what does the real Yajna mean? 


Rv-10.90,7: tam yajnam barhisi prauksan purusam jatamaghratah | 


tena deva ayajanta sadhya rsayasca ye || 


Interpretation: Along with Holy Purusha who was born in the early time, in continuation of 


Yajna ceremony, on the sacred grass, Old Gods sacrificed the Sadhayas, and the Seers too. 


Rv-10.90,16: yajnena yajnamayajanta devastani dharmani prathamanyasan | 

te ha nadkam mahimanah sacanta yatra pirve sadhyahsanti devah || 
Interpretation: It is the Old Gods who laid the foundation of Yajna in the earliest time as a Main 
Creation Activity. After the completion of Sacrificial Act, the Mighty One (Purusha) reached the 


Heaven where Old Gods and Sadhayas were already present. 


Rv-10.90,9: tasmad yajnat sarvahuta rcah sdmani jajiire | 
chandamsijajnire tasmadd yajustasmadajayata || 


Interpretation: From the act of total dedication, Richa /Verses and Saman/Mantras are born. 
Even the Chandas/Meters have origin in Yajna. The Yajus/ the Guiding Principles or Sacrificial 


Procedures also have their roots in Yajna Ritual (for more detail, please see hymn Rv-10.130). 


General Comments on Part-VI 
The content of the three verses of Part-VI actually brings out the fact that Yajna mentioned 
in the Purusha-Sukta hymn is nothing but an “Oral Exercise” only. Sacrifice of the characters 
like Sadhaya and Seers along with Purusha (verse Rv-10.90,7) indicates that the ancestors of the 


Rigvedic Priests have given their heart and soul for establishing Yajna rite in the world. 


The Poet in the verse Rv-10.90,16 tells us that now his ancestors are living in the Heaven 
with the Old Gods, where the sacrificed Purusha has also reached. Through the verse Rv-10.90,9; 
the Composer informs that Richa and Saman/Mantras are the product of the Yajna ritual. It means 
to say that, the ancient Sage-Poets with the single-minded devotion have composed early Songs of 


Praise. Their descendants have carried forward the ancient ritual with the same dedication. 


It should be noted here that the Old Rishis like ancient/prathama Angirasa, old Dadhichi, 
old Bhrigu, and the Ribhus are treated as the Gods in the Rigvedic texts. Probably that is why, some 
Traditional Vedists firmly believe that the “Vedas are the Revelations by the Ancient Gods”. 

In the verse Rv-10.14,6; (hymn addressed to Yama) the Poet has expressed his deep 
gratitude to his ancestors and invited them to drink Soma. And in the verse Rv-10.130,6, from 
(hymn dedicated to “Creation of Mantras/Hymns’), the Poet has recalled the contributions of his 


ancestors in shaping Yajna and the composition of the Poems of Praise/Hymns[1]. 


Rv-10.14,6 : Our Fathers are Angirases, Navagvas, Atharvans, Bhrgus who deserve the Soma. 


May these, the Holy, look on us with favour, may we enjoy their gracious loving-kindness. 


Rv-10.130,6: So by this knowledge men were raised to Rsis, when ancient sacrifice sprang up, our Fathers. 


With the mind's eye I think that I behold them who first performed this sacrificial worship. 


Summing up the discussion on Purusha Sukta; since there is no use of Agni/ Fire in 
sacrifice of Purusha, means it is as good as Verbal Work of the Poet. The Content of the hymn 
reflects lofty imagination of the Poet. Central Idea behind the creation of Maha-Purusha and His 
sacrifice is to highlight the importance of Yajna/Sacrifice Ritual in day-to-day life of the Rigvedic 
Priests. Probably to justify the celebration of Yajna rite in a new place of residence, and to satisfy 
his curiosity (to provide answers to the Questions that cropped up in his mind), the Poet has 


composed this hymn. 


In the verse Rv-10.90,7 the Poet has talked about sacrifice of Sadhaya and Rishis by the 
Old Gods, but that can occur only after the birth of Brahmna/Man (Rv-10.90,12). Hence here 


Yajna means- Commitment for the Cause of Creation of a New Thing (Perspiration). 
Purusha means- Spirit or Drivng Force or Effort or Source of Inspiration (Imagination). 
In other words, to create a new thing, Man may have to dedicate or sacrifice his entire life 


or to achieve Excellence in life, Man may have to put his body and soul for creating a new thing. 


Information on the Origin of “Rigvedic Yajna” 


Some Composers of the Late Mandalas, through some selected verses have left clues about 
the reason for the creation of Yajna by the ancestors of the Rigvedic Poets. Same thing has been 


explained in the following paragraphs. 


i. In the beginning of the Vedic world, there was no Yajna, but earlier the Vedic People used to 


do simple or pure Agni worship. This has been hinted at the verse given below. 


Rv-10.80,6: aghnim visa ilate manusirya aghnim manuso nahuso vijatah | 


aghnirghandharvim pathyam rtasyaghnerghavyitirghrta @ nisatta || 


Interpretation: The persons who are originated from Manu , and Nahusha worship Agni. Agni 
worship has also been established in the region located to west/Gandharva, means some people 


moved outside the Vedic Territory /western side, did carry the ancient ritual along with them. 


Presence of Manu (the mythical creator of the Priestly community) and Nahusha (the 
Royal class/ the Five Tribes of Rigved) terms indicate that Agni worship was a very old practice of 
the ancestors of the Rigvedic Priests and the Ruling class people who lived together probably on the 
bank of river Saraswati in the ancient time (for more information, please see hymn Rv-1.31 for the 


connection of Royal Family and the ancestors of the Priestly Community; the first Angirasa etc). 


ii. Two Verses taken from the Mandala-8 hymn Rv-8.89 dedicated to God Indra provides the 


order of the three important events that occurred during pre-Rigvedic time. 


Rv-8.89,5: yajjayatha apiirvya maghavan vrtrahatyaya | 
tat prthivimaprathayastadastabhna uta dyam || 


Interpretation: Indra was created to kill Vrita (personification of Drought). Earlier to him, no 
one could dare to challenge Vritra. Immediately after birth, He (Indra) took the control of the Earth 


and Heaven. 


Rv-8.89,6: tat te yajno ajayata tadarka uta haskrtih | 


tad visvamabhibhirasi yajjatam yacca jantvam || 


Interpretation: Yajna or Sacrifice was purposely created for Indra. Also specifically for Him, the 
songs of praise (verses/hymns) were composed. Thus Indra started acting as an impeller or declared 
as a controller of everything in motion or became an authority to control all the things (but after the 


establishment of Yajna) that were already existing before his birth, and yet to arrive in the world. 


From the content of the above two verses, derived sequence of the three main activities is; 
1. Appearance of Vritra (Real Drought like situation was created around the river Saraswati). 
2. Creation Of Indra (a new warrior god was created just to negotiate the effect of Vritra). 


3. Formulation of Yajna and the composition of the Poems of Praise/Hymns. 


Above events occurred prior to commencement of the Composition of Rigved. Indra was 
shaped only when the ancestors of the Priests found the Old Gods including Adityas ineffective to 


neutralize Vritra/ a long duration Drought that caused severe water scarcity. 


The verse Rv-1.139,9 conveys who all know secret of birth of Indra and Agni. 
Rv-1.139,9 : dadhyan ha me janusam parvo anghirah priyamedhah kanvo atrir manur vidus te 


me purve manur viduh | tesam devesy adyatir asmakam tesu nabhayah | 


tesam padena mahy a name ghirendraghni a name ghira || 


Interpretation: Rishi Dadhichi, ancient Angirasa, Priyamedha (Kanva the ancestor of Mandala-8 
Composers?), Atri (Atri- the ancestors of Mandala-5 Poets?), and Manu (mythical originator of 


the people of Priestly community). these old time Sages know birth of Indra and Agni (Yajna). 


What is Yajna? 


In true sense, Yajna is a practice of worship deviced by the Rigvedic People. The Yajna was 
an open-air religious ceremony of the Rigvedic Priests (Aryans). The origin of Yajna could be 
traced to Wildland fire or Forest fire that occurs in nature. Brainy people of the pre-Rigvedic Era 
would have watched wildfire several times. As we know, wildfire causes destruction of living 
things including vegetation/ plants, birds, animals and human-beings also. Pre-Rigvedic Rishis 
would have thought when God Indra becomes angry due to some reasons, he directs Agni /fire to 


initiate action against the living things and to kill them as a punishment. 


Some Early pre-Rigvedic Sages would have given serious thought over the occurence of 
wildfires in nature and then tried to replicate the same on a small scale so as to please /pacify God 
Indra. This proactive approach might have finally led in shaping Yajna as the earliest sacrificial 


ritual. 


If we take a close look at Yajna formulation, first it definitely involved taking a clue from 
nature, discussion about the replication it on a small scale among the likeminded people, 
conducting actual experiment as per the decided procedure, composition of the hymns for 
worshiping the Gods, convincing other people to join the ritual, spreading awareness to other 
places and establishing it as a regular practice; all steps would certainly have taken a very long 


time. This can only happen in a society that has stability, belief in peaceful living, and maturity. 


Based on the verse Rv-1.139,9; it can be safely assumed that some ancient Sages like 


Angirasa, Dadhichi, etc were involved in establishment of Yajna. The Ribhus also made significant 
contributions in improving Yajna ceremony by providing more Soma juice, and creating 


Asvas/Hari for Indra, Ratha for Asvins, and more Asvas for other Deities too. 


The verse Rv-1.84,13; intimates us that Indra uses bones of Dadhichi to demolish ninety 


nine forts of enemy, means His Vajra is made from the bones of Rishi Dadhichi (a myth). 


In other words, Yajna was established a long time back by the pre-rigvedic Sages, and the 


Rigvedic Priests were the die-hard fans of Yajna as it was the brain-child of their ancestors. 


Additionally, Rv-10.88,8 intimates us that the Hymns/Sukta-Vakam were first created by 
the Gods (probably by the ancestors of Rigvedic Poets), then came Agni, and then Oblation. 


Rv-10.88,8: First the Gods brought the hymnal into being; then they engendered Agni, then oblation. 


He was their satrifice that guards our bodies: him the heavens know, the earth, the waters know him. 


Therefore, in some places, meaning of the word “Gods” needs to be taken as the Old Rishis/Seers. 


What could be the best interpretation of the verse Rv-10.90,12? 


In the hymn Rv-10.90, Yajna does not mean a physical act but it implies any action 


performed with full devotion and dedication for the cause of a new creation. 


Through the verse-9, the Poet informs us that, the spoken words in the form of Mantras, 
Verses etc are also derived from the Yajna conducted by the Old Gods.. It means that, an 
involvement of a Person in a "Deep Thought Process (Sadhana/@Te44T or Tapasya/TTeaT)” to 
create a new Song/Poem or literature or an item of his/her liking can also be termed as “Yajna”’. It 


definitely reflects “Give and Take “ policy or “No Pain, No Gain” principle. 


In the verse-11, the Composer in the form of self-addressed questions has taken a fresh look 
at the Human Body. By focusing attention on the four external parts of the human body, (Mouth, 
Two Arms, Two Thighs, and Two Feet), the Poet tries to present Bhavya Purusha as a “Man in 
Action”, or makes an attempt to highlight “His Active Participation” during the conduct of Yajna. 

The verse-12 describes the origin of four types of Persons from the four different parts of 
body of Purusha (relevant body-parts are already indicated in the verse-11). It states that 
Brahmin is born from the Mouth of Purusha; Kshatriya/Rajan from the Two Arms / Baahu; 
Vaishya from the Two Thighs; and Shudra from His Two Feet. 

When the two verses; Rv-10.90,12 and 14 are brought on a common platform, then we 


notice that, similar to birth of the Shudra, the Earth is also reported to have born from the feet of 


Purusha. Additionally, there exists similarity between the origin of the Brahmin, Indra and Agni 
as all three are described to have born from the mouth of Purusha'. Similarly, the verse Rv- 
10.90,14 intimates us that Heaven is formed from the Head of Purusha. Actually, we spend our 
life on the Earth, but when a person dies, then it is said that His/her soul has gone to the Heaven. In 
reality, the plan of “the Heaven is superior to the Earth” is an imagination of Man. Many Religious 


Leaders believe that the God (Gods) lives in the Heaven, but we perform all our activities on land. 


When the verse-12 is seen from the actual Yajna/Sacrifice ritual perspective, then it 
indirectly hints at, the Yajna rite is being performed by Brahmin, a Person who chants Mantras 
(the Speaker or the conductor); for a Royal Person / King who uses his both arms for giving 
oblation or offerings at the time of Yajna; the function is materially supported by a Vaishya, and the 


sundry or peripheral /running around or labour work of Yajna is done by a man called Shudra. 


A success of any major event largely depends on the allocation of the work to the persons 
having expertise in different fields, as explained below. 
1. Planner and Executor (Brahmin) 
2. Performer or Actor (Kshatriya) 
3. Logistic Support Provider (Vaishya) 
4. Workers to do the spade-work (Shudra) 


To simply the case of Shudra further, take an example from the Sports Field. Several 
Grounds-men work together to prepare and maintain the Grounds/Playfields used for playing the 
Field games like Football/Soccer, Base-ball, Cricket, Rugby, Golf, Tennis etc. The Grounds-men do 
not participate in the tournaments, but without their groundwork, the Sport competition cannot take 
place. 

In short, from the Physical Yajna point of view, the verse broadly defines the roles of four 
types of persons who contribute to Yajna ceremony. Hence, the verse should not be viewed as the 
permanent sub-division of the People based on their birth in a particular community, which is being 
purposely interpreted by many, just to highlight presence of discrimination or inequality in the 
social structure of the Hindu Religion since the Rigvedic Period. 

Yes, Manu-Smriti composed many centuries after Rigved, does present work-based 


stratification of the Society, that finally led to Caste based Social Structure. 


In other words, Creation activity or Yajna is a never ending process which needs 


dedicated efforts from all participants. 


E. Comparison of the characters “Prajapati of Rv-10.121”, and “Purusha of Rv-10.90”: 


In the previous sections C and D, we have independently discussed the views of the Two 
Rigvedic Poets on the roles of Prajapati and Purusha in creation of the Life Supporting 
Components and Living Things existing in the “World of their Imagination”. Table-5 presents 


comparative status of both characters in the Creation of Worldly Things. 








Table-S 
Key Point “Prajapati” of hymn Rv-10.121 “Purusha” of hymn Rv-10.90 
Origin of the Hiranya-Garbha or Golden All pervading Purusha has his origin 
Character/Deity womb from where Prajapati is in a cyclic process; 
believed to have originated. Purusha-Viraj-Purusha. 





Creation Method Direct, through a self creation Indirect as Old Gods perform Yajna 
used mode without taking help from and one by one sacrifice organs of 
anyone. Purusha to create new things. 
Creation of Heaven, ‘Yes, in the initial stage of creation Yes, but after sacrificing His Head 
Earth, process. (Heaven ), and Feet (Earth) 
Creation of mountain Yes; Himavanta and Samudra. No 


and Sea/waters 











Mid-air region, Yes Yes 
Vayu/Breath 
Creation of Gods Yes- Sun, Agni (Earth based). Yes- Sun, Indra, Agni (Earth). 
Other Gods are born after But Yajna is without fire, as the Sun 
Agni/fire. and Agni are the product of Yajna. 
Creation of Animals Yes- indirectly described as the Yes- Birds and domestic animals like 
lord of two footed and four Asva, Cow, Goat, and Sheep, plus 
footed. forest based wild animals mentioned 


but without identification. 











Creation of Man Yes- generic reference as the Yes- four classes of men; Brahman, 
Lord of the People. Kshatriya, Vaishya, Shudra. 
Special Feature God of all Gods, lives in Heaven Reaches Heaven only after the 
since beginning. completion of Sacrifice/creation. 
Any Other Point Prajapati term appears at the Purusha term present since verse-1. 
end, in the verse-10 only. Composition or creation of the Hymns 


Yajna is organized to praise God, is credited to this Yajna. Old Gods 


and to get benefit from Him. sacrifice even Rishis, Sadhayas? 





F. Summary: 

In-depth analysis of the four Rigvedic hymns Rv-10.129; Rv-10.72; Rv-10.121; and Rv- 
10.90 composed by different Rigvedic Poets that mainly deal with the “Origin of the Universe and 
Beginning of the Life on the Earth” has revealed following key points. 


1. Hymn Rv-10.129 narrates the story of birth of Existence/Sat from Non-Existence/Asat in 
the complete Darkness (dark matter and dark energy?). Other than this, there is no mention 
of creation of any living or non-living thing seen in the present-day Universe. As per the 
description available in the hymn, the “First being/Ekam” has been created by Non- 
Existence through a self-initiated and self-propagated (Svada) action driven by the strong 
Internal Desire. The Entity so formed is definitely not the “Supreme Being”, but may be 
the earliest created matter like Hydrogen (a wild guess). This could be taken as the starting 


point for the subsequent creation of the various Elements of the Universe. 


2. Hymn Rv-10.72 reports that the Earliest Generation Gods are born from Aditi, but only 
after Aditi has gone through the cyclic process of creation (iterations like Aditi-Daksha- 
Aditi). Aditi gives birth to Eight Gods, but only when the favaourable conditions already 
existed in the world. It indirectly means that, before arrival of the Eight Adityas in the 
world, some unknown entity was already present who had created air, water, heaven, earth 


etc at the early times. Therefore, Aditi can not be termed as the “First Being”. 


3. Hymn Rv-10.121 conveys that God Prajapati is the Father of all the things (both living 
and non-living) found in the Universe. Though He is considered to be the First-Born, but 
has his birth from Hiranya-Garbha/Golden Egg/womb. Hymn does not tell us how 
Hiranya-Garbha/ Golden Egg was formed previously. Hence Prajapati of this hymn 


cannot become the “First Being”. 


4. Hymn Rv-10.90 intimates us that all the things that exist in the Modern World have their 
origin in Purusha, the character that has Universal Reach due to His Gigantic Body and the 
numerous organs. But the creation occurs only when the organs of Purusha are sacrificed 
by the Old Gods in a Yajna. As the hymn points out presence of the Old Gods prior to 
Purusha, and hence He cannot be identified as the “First Being” 

As far as the Living Beings are concerned, the hymn Rv-10.121 gives sketchy idea 
about the creation of the living beings, whereas hymn Rv-10.90 provides slightly better information 


on the birth of different men and the animals from different parts of Purusha. 


Based on the above points, it can be said that none of the four hymns studied does answer 
the most commonly asked question; 

Who is the “First Being or Ultimate Reality” of the Vedic Philosophical World? 

The distinct identifications of the “Men” as Brahman, Kshatriya, Vaishya, and Shudra 
created through the Universal Yajna/Sacrifice of Purusha, may be attributed to the work related 
responsibilities discharged by the different people during the conduction of Real Yajna. When the 
Priests of Mandala-10 moved from the west of river Sindhu, and finally settled in the Doab region 
(Ganga-Yamuna), there they encountered the local people who did not know anything about Yajna. 
Probably just to involve them in the Yajna ceremony, initially the Priests would have assigned 
peripheral work such as cuting trees, preparing fire altars, bringing sacred grass and other sacrificial 
items etc to them so that they would also contribute to Yajna in some form. In this context, the Poet 
might have used the term “Shudra” for those people who do sundry or miscellaneous work. 

In the verses 1 to 12 of the Hymn Rv-10.27, the Composer has emphasised that, unless and 
until the awareness about Yajna ceremony is propagated properly at the new places, then only the 
people would come to know about its significance, would accept it in principle, or otherwise, they 
would oppose it blindly, and simply look at it as a function or an event to enjoy Soma juice only. 

Out of these four hymns, the Creation Hymn Rv-10.129 takes us closer to reality, as it 
provides a clue for the “First Being” of the Material World and not the Spiritual World. 


Hydrogen is the “Real Being” and has Universal Presence 





The last but not least, the Rigvedic Poets have composed these Four Hymns using their 
highest level of imaginativeness and presented the same as the different kinds of Puzzles which 
definitely make us 

1. to scratch our heads, 
2. to strain our nerves, and 
3. to stretch our imagination to the maximum extent, 


so as to get to know more about the Ancient Brain Teasers. 


G. Reference: 
1. “Rig Veda” (Bilingual), Translated by Ralph T. H. Griffith (1896) in PDF 
2. Monier-Williams Dictionary 


3. General Information is mainly sourced from Internet, ebooks, Legends, handbooks etc. 


“Search for the Originator of the Universe or God Almighty is not yet over” 


